
String Symphony

Introduction - “Meet Scat McDuff”
The Fluorescent Saxophone is a friendly place. One always enjoys a good beer, food
and lively conversation. I know, I’m a regular. My name is Scat McDuff.

“Another Sam Adams?”

“Yes.” I replied.

I’m a writer for Apple Bluffs Today, a regional magazine that discusses politics, arts and
lifestyles. I’m here at my “alternative office” to interview Elysse Fergussen, a classical
music composer.

The Interview - “A Pretty Girl is Like a Twelve-Tone Row”
“Scat McDuff?”

“Yes.”

“I’m Elysse Fergussen.”

“Nice to meet you.”

It was very nice to meet her. Elysse was a beautiful lady in every way possible. Beautiful
long chestnut-colored hair, and chocolate chip eyes. And to be somewhat politically cor-
rect - all the punctuation marks in the right places.

“Would you like something to drink?” I asked her.

“Cappuccino.” 

The waitress came by.

“Cappuccino and another Sam Adams”.

“You write classical music in an age of rap, rock and hip hop? Does classical music mat-
ter?”

“Yes it does. Classical music provides a forum for a variety of instruments. These in-
clude oboes, trumpets, violas, harpsichords and many others. Classical music provides
a variety of recipes for different musical formats for example, sonatas, concertos, quar-
tets, symphonies and so on. 
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These recipes can be spiced up with a variety of new musical forms. For example, sym-
phonies can include jazz segments, hip hop rhythms, or just about anything you want.
Rock, rap, and hip hop are fast food while classical music is a gourmet meal.”

“Your latest work is String Symphony. How do you decide if a work should be a sympho-
ny or a quartet or some other form?”

“It depends on what I want to express. Music always tells a story. Actually it tells two
stories, the one that the composer writes and the one that the listener hears. Music is
ethereal. Without words, the instruments express a different story to each listener.

I get the idea for a story. For example, maybe I want to write a piece of music that ex-
presses my contempt for the political complacency our nation suffers. I may use the
symphonic form. I can express the complacency by having a group of brass instruments
play in response to a group of string instruments. They can play in tandem. This format
continues with a variety of instruments. 

Now we need some contrast. Good music like good writing needs drama. One lone in-
strument rallies against the crowd and plays a different melody. While the groups of in-
struments play melodically, the lone instrument plays a dissonant theme.

I take an idea, find the best musical form, and then choose the instruments that tell the
story.”

“I never thought of music in that way.”

“That is the beauty of classical music. You have time and resources to express your
ideas. A classical piece can be thirty minutes long or an hour long. Try that in pop mu-
sic.!

“What are the different forms?”

“The symphony uses all the instruments of an orchestra. It contains four movements or
sections. 

A concerto is similar to a symphony except that one instrument is in the spotlight. For
example a piano concerto features the piano against the orchestra. It is like the solo
singer and her band.

A sonata is for a solo instrument. It can be the toughest type of music to play. You need
to play expressively to keep the audience engaged.

A quartet contains four instruments. They can be the same instruments, different instru-
ments or members of the same instrument family. For example, a string quartet consists
of a violin, viola, cello and double bass. The violin plays the soprano voice, the viola the
alto voice, the cello plays the tenor and the double bass plays the bass voice.

There are other musical forms. These are the most popular.”
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“What is the story behind String Symphony?”

“Coffee.”

“Coffee?”

“I am a coffee lover. I enjoy sipping my morning coffee in my garden. It is the peaceful
part of my day. The afternoon is hectic. I love coffee but caffeine is not a good idea, so I
drink decaf. Dinner time is perfect for a latte. Most evenings I am composing, rehearsing
or performing. I need some extra energy. It is the perfect time for an expresso.

String Symphony tells the story of an average day in my life from the point of view of
coffee. The symphony has four movements or sections. They are titled: cappucino, de-
caf, latte and expresso.”

“Tell me more about how you express ideas through music?”

“One of the easiest ways is to use major and minor keys. Major keys sound happy and
minor keys sound sad. To be specific, this relates to Western culture, the United States,
Europe, and so on. Other cultures, like the Japanese or Middle Eastern cultures use dif-
ferent types of scales. They don’t have major and minor scales. However, in their musi-
cal cultures, they can express happiness and sadness.”

The use of dissonance is another tool. Dissonance is easy to detect. It sounds like
someone is playing the wrong notes. An easy way to achieve this is to use notes that
are not in the same key of the musical composition.

Dissonance evokes uneasiness. It elicits a sense of tension, that something is not right.
It transmits suspense and drama.

Keep in mind that dissonance is also cultural. What sounds wrong the Western ear may
be perfectly acceptable to the Japanese ear. The opposite is also true. Western music
may sound strange or lacking to the Eastern ear.

And there is rhythm. Fast rhythms express excitement and tension. Slow rhythms ex-
press a sense of serenity and relaxation. They also express suspense. Remember the
theme from the movie “Jaws”?”

“Is rhythm cultural?”

“Yes rhythm is cultural. Western music’s rhythm tends to be standardized or mecha-
nized. There is nothing wrong with this. It’s great for dancing, easy to listen to, and is
enjoyable. 

We have many patterns. There are sambas, tangos, rhumbas, waltzes, rock, country,
swing, and so on. 
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Other cultures use different rhythmic patterns. Rhythms of India are very complex. It
plays a more prominent role in their music than in Western music. They also use
polyrhythms.”

“What are polythythms?”

“Polyrhythms are two or more rhythms played simultaneously.”

“Simultaneously?”

“Yes. Remember you need to think culturally. In some cultures rhythm is just as impor-
tant or more important than melody.

Polyrhythm can be fun to listen to. Imagine listen to a swing rhythm and a samba
rhythm played together. It’s pretty easy to listen to and quite accessible. Try it some-
time.”

“O.K. Tell me more about String Symphony.”

“String Symphony is a modern symphony. It is not written in the style of Beethoven. It
uses a compositional technique called serialism or 12-tone row.

Most music is based on a key. Remember practicing scales for your piano teacher?
Each key is a scale.

A scale consists of eight notes. For example a C major scale uses these notes: C, D, E,
F, G, A, B and C. These are the white keys on a piano. No black notes (sharps and flats)
are in this scale.

The D major scales uses these notes: D, E, F#, G, A, B, C#, D. This scale contains two
black notes and six white notes.

Scales use a combination of white and black keys. There are seven white keys and five
black keys. Of course this is cultural. The piano is an instrument of the Western culture
and is tuned to play the scales of Western music. In other words, the black and white
keys analogy is cultural.

A twelve-tone row uses all twelve notes. Think of it as a politically-correct way of com-
posing. A key or scale includes some notes and excludes others. A twelve-tone row
treats all notes equally.”

“In what key is a twelve-tone row?”

“It is in no key or depending on your train of thought, it is in all keys.”

“I thought all music is in some key.”

“Not modern music. Modern music does not have to be written in a specific key. In fact,
the twelve-tone row technique is anti-key or anti-tonality.
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Arnold Schoenberg developed this style of composition in the 1930’s. He believed that
the tonal system of composing, writing in a specific key, was too limiting. It placed re-
strictions on expressive techniques.

All twelve notes are used in a specific order specified by the composer. For example,
the twelve notes in ascending order are: C, C#, D, D#, E, F, F#, G, G#, A, A# and B. 

I decide to play the notes in the following order: D#, B, F#, G#, C, A#, C#, D, A, G, E
and F. There is one rule - a note cannot be repeated until every note in the pattern is
played. The order of the series cannot change. This rule ensures that each note has
equal treatment; no note is favored; there is no tonal center.”

The interview continued for another half hour. We discussed musicians, music technolo-
gy, and the music business in general.

She left but I stayed. Since I was never one to waste a good time at the Fluorescent
Saxophone I decided to spend the rest of the evening with the regulars.

“Another Sam Adams.”

Another Interview - “Dead Musicians Have No Rhythm”
“Scat McDuff?”

I turned around. There was a policeman behind me. In the distance I saw a detective I
recognized and the crime scene unit.

“Yes. What is going on?”

“Do you know an Elysse Fergussen?”

“Yes. I was just with her. I interviewed her for Apple Bluffs Today.”

“She’s dead.”

Rule number one. Answer yes or no until more information is requested.

“Interesting. Did either of you have anything to drink?”

Sound professional. 

“Yes we had coffee.”

“The waitress said you had a beer and Elysse had coffee.”

Rule number two. Never lie to a policeman.

“Yes I did. My editor really doesn’t like me drinking when I am working.”
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The policeman gave me a blank stare.

Rule number three. Remember rule number one.

“Did either of you have anything to eat?”

If he knew what we drank he obviously knew if we had anything to eat. Be polite, regain
his trust, answer truthfully.

“No.”

“What was your interview about?”

“I was interviewing her about her new composition, String Symphony.”

“What did you talk about?”

“We talked about classical music and different ways of composing music.”

“Was the interview friendly?”

“Yes.”

He gave me a hard stare.

“No personal questions? Just questions about music?”

“Yes.”

“Did Ms. Fergussen act agitated or nervous?”

“No.”

“What was her mood?”

“She was relaxed, professional, and happy to be interviewed.”

The officer stared at me.

“Do the numbers 3673659 mean anything to you?”

“Yes. It is my phone number.”

The officer stared at me.

“Is there a problem?”

“That number was scribbled on a piece of paper with the words String Symphony”.

I relaxed.
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“I gave her my phone number in case she wanted to give me additional information for
the article. Many people think later of things they forgot when they are being inter-
viewed.”

The officer stared at me.

“There’s a problem?”

“Your phone number was written in on a napkin. It appears that she scribbled it as she
was dying.”

Rule number four - answer questions don’t ask them.

“Will any of your upcoming assignments take you out of town?”

“No.”

He stared at me.

“Good. We’ll be in touch.”

The Writer Becomes a Detective - “I Link Therefore I Am”
I like the fact that women have my phone number. However, it doesn’t improve my im-
age when they are dead.

It was time to do some research. My phone number made me a suspect and I knew the
police officer didn’t trust me.

I googled Elysse Fergussen. I know what you’re thinking. Scrub those thoughts from
your mind. I entered the name Elysse Fergussen into the search engine www.google.-
com. I learned the following:

Elysse Fergussen lived at 327 Kessler Mill Lane in Apple Bluffs. She earned her B.A. in
Music Theory at the Berklee College of Music in Boston and her Masters in Composition
at the New England Conservatory of Music, also in Boston.

She taught music composition, violin and conducting at Apple Bluffs University.  She
was also the music director of the Essex Theater, played first violin with the Salem Sym-
phony, was the music director of the Chelsea Camerata and was a Composer-in-Resi-
dence with the Lowell Symphony.

In addition to String Symphony she composed the following: Incidental Music for Mac-
beth, Symphony No. 1 in A Minor, Symphonic Patterns, Variations on a Row of Schoen-
berg and Tone Poem for Anton Webern.

I researched the organizations where she worked and compiled a list of names of some
of her coworkers.
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• Jeff Simmons - General Manager, Amherst Symphony

• Lisa Stone - Artistic Director, Essex Theater

• Lou Cohen - General Manager, Chelsea Camerata

• Abdul Vei Rav - Computer Science Professor, Apple Bluffs University

• Deborah-Marie Dega - Elysse’s Manager

• Richard Elgar - Her recording engineer at Coral Records

I needed to interview these people, but how could I do this without drawing any suspi-
cion? I would tell them I was gathering background information about Elysse. They
knew I interviewed her before she was murdered. I could sell them that the extra infor-
mation would be used to write an extended piece because of her death.

Backstage at the Symphony - “I Meet the General Manager of the Amherst Sym-
phony”
“Mr. Simmons, my name is Scat McDuff. I am a writer for Apple Bluffs Today.”

“Nice to meet you. Elysse mentioned you were going to write a piece about her.”

“May I ask you some questions about Elysse?”

“Sure.”

“What type of person was she?”

“Elysse was a good friend of mine. She was a talented composer and musician.”

“Was she well-liked?”

“Yes. Most of the musicians liked her. She wrote challenging pieces but took the time to
work with the musicians. She wasn’t emotional and never yelled during rehearsals. She
had good communication skills. The orchestra appreciated this”

“You mentioned most of the musicians liked her. Were there any that didn’t?”

“None of the musicians hated her personally. Some disliked her style of composition.

Elysse was not your typical classical composer. She incorporated many styles of music
into her compositions. It was not uncommon to find elements of jazz, rock, hip hop and
even rap in her music. 

Some of our conservative musicians didn’t like this. They thought that these elements
cheapened classical music. However, none of them would want to harm her. While they
didn’t like her style, they liked the paychecks her works generated. Her music sold and
they were financially remunerated.”

“Was anyone jealous of her skills?”
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“There may have been some. There’s always somebody that is. However, she was a
nice person. People enjoyed working with her.”

“Do you know of anyone who would want her dead?”

“Not anyone I know. Check with her manager Deborah-Marie Dega.”

“Thanks. Do you have a copy of the String Symphony score?”

“I can print you one. Why?”

“I know a bit about music. I’d like to look at the score. It may be useful for my story.”

“O.K. Today it is easy to print scores and individual instrumental parts. All of the musical
information is entered into a computer. This allows us to print the entire score, just the
strings, the brass, or any combination that we want.”

“Technology is nice but I must admit that I would miss the beauty of musical calligraphy.”

“You can have the best of both worlds. Some composers write the score by hand. The
score is then scanned and saved as a PDF file. The same is done for the individual in-
strumental parts. This method doesn’t give us the flexibility to combine and print parts at
random. However, it is a nice compromise.”

“Yes it is. Do the numbers 3673659 mean anything to you?”

“Could be a phone number. Why?”

“The police found it next to Elysse’s body.”
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The Music Within - “A Clue is Obvious, But I Don’t Realize It”
My appointment with Ms. Dega was at 1 p.m. In the mean time I reviewed the String
Symphony score.

This symphony is quite interesting. It is based on the following row or pattern: C, F#, D,
D#, G, E, B, C#, A, F, G#, A#. It also contained a rhythmic row. In other words the rhyth-
mic values also follow a specific pattern. For example, a rhythmic pattern may consist of
an eighth note, quarter note, sixteenth note and so on. Like the melodic pattern of
notes, each rhythm must be played before the pattern can repeat.

The instrumentation varied, At times the complete orchestra played. Sometimes the in-
struments played against each other while at other times they played in sync with each
other. 

The second movement (Decaf) is different. One viola plays counterpoint to a solo violin.
These are the only two instruments to play in this movement. This is quite uncommon.
Could this be a clue?”

I remember Elysse saying she might use a single instrument playing against a group of
instruments to illustrate one person standing against a crowd. 

Could these two instruments, violin and viola, represent two people challenging a group
of people. Could they be arguing with each other? Planning a crime? An insider reveal-
ing information to a reporter? Was Elysse standing against the crowd?

The Business of Music - “Pennies From Heaven”
“I have an appointment with Ms. Dega.”

“Your name?”

“Scat McDuff.”

The receptionist checked her iCal program (we know she doesn’t like Windows) and
then informed Ms. Dega that I was here.

“Mr. McDuff, I’m Deborah-Marie Dega. Nice to meet you.”

I never liked hyphenated names. “Nice to meet you Ms. Dega.”

“What can I do for you?”

“I’m here to talk to you about Elysse.”

“It’s a shame. Elysse was one of my better clients. She was artistically adventurous, an
uncommon trait.”
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“Yes. Classical music is not considered adventurous.”

“I don’t mean classical music. Most musicians with record contracts don’t release ad-
venturous music. The music industry, especially rock and pop music is very conserva-
tive. Once a particular style sells, the record company executives look for clones.
Record companies want what sells. Creativity is the last thing they want.”

“Musicians really don’t have a choice. If they want their music distributed, they have to
play by the record company’s rules.” I replied.

“Not today. Musicians have many options.”

“What do you mean?”

“The Internet provides many viable options that allow musicians to distribute their own
works. There are sites that will sell their music. The site receives a commission for the
sale and the majority of the profits go to the musicians. The buyer downloads the music
and can either listen to the music on their computer, MP3 device, or burn CDs.

There are a variety of copyright options available to determine the distribution. Two al-
ternative copyright options to the traditional copyright are the Creative Commons op-
tions (www.creativecommons.org) and a copyleft or free distribution license.

The Creative Commons option allows the copyright owner to specify specific options.
For example, you can specify that the buyer can distribute as many copies that he or
she wants as long as it is for noncommercial use; no money is involved. You may allow
the buyer to reuse your work in a video, Website or other artistic use for free as long as
proper credit is given. 

You can also specify whether someone can modify your composition. For example you
can allow someone to use your composition as the basis of another work or that part or
all of it can be used in a mix. The musician determines the buyer’s rights to copy.

Copyleft or a free distribution license allows a buyer to do whatever they choose. Free
means freedom! They can modify or distribute the composition as they choose.

No cost is involved. The composer doesn’t sell the piece or make any money from the
composition. They don’t the piece for the benefit of all. 

This act of generosity continues with the recipient. Anyone can distribute or modify the
piece but nobody can make money from the piece.”

“Why would somebody distribute a work as copyleft?” 

“There are many reasons. This method is still popular in the academic world where pro-
fessors and researchers share knowledge. Certainly, it is not as popular as it once was.
Corporations donate a lot of money for research that restricts the free access to infor-
mation.
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It is also a nice way for a composer or author to give something back to their audience.
People spend a lot of money on music and books. It is nice to receive a complete com-
position or book by your favorite composer or author.”

“Are there any other methods of distribution?”

“There is also podcasting.”

“Podcasting?”

“Podcasting is independent broadcasting. People create broadcasts and then post them
online. Anyone can download them. The term podcasting derives from the name of Ap-
ple’s MP3 device, the iPod. However, these broadcasts are downloadable to any MP3
device or to your computer. They can also be saved on your computer and then burned
to CD. Many podcasts feature the music of talented musicians. Many musicians have
their own podcasts.

Live365 (www.live365.com) is another option. This site allows anyone to create their
own radio station. You can broadcast the music of others and Live365 pays negotiated
royalties to the record companies. You can also broadcast your own music.

Musicians can also create their own Websites and sell their music.”

“So musicians don’t need record companies.”

“They have choices. I have many ties with record companies. It is part of being a man-
ager.”

“Did Elysse have her own Website?”

“She has a bio page on my site. All my clients are featured there.”

“Did she have an independent site? Did she ever distribute her music on her own?”

“Elysse was an exceptional musician and composer. She had the ability to take esoteric
concepts and musical ideas and make them commercial. She had the ability to take di-
vergent musical styles and mix them in unexpected forms and ways.

Elysse also had an interest in technology. She was one of the first to experiment with
providing segments of her music online to be downloaded for free. I was initially against
this idea but Elysse won. It turned out to be a good marketing idea. Sales of her work in-
creased and the size of her audience increased.

She continued exploring the Internet. She tried a few successful experiments with
String Symphony. Elysse released ‘rough draft’ recordings.”

“Rough draft recordings?”
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“Rough draft recordings are recordings of the symphony as she was writing it. She
would play the “sketches” of the symphony on a synthesizer, upload it to the Internet
and allow her fans to download copies for free. She believed (and she was correct) that
her fans would enjoy hearing her “thought process” for composing this piece.”

“That is interesting. I would enjoy listening to that type of recording.”

“Her most ambitious use of technology was the Santa Fe experiment.”

“And that was?”

“The Santa Fe experiment merged the concept of the Internet and live performance.”

“A live streamed concert.”

“That is what one would think. But that was not Elysse.

A live streamed concert is a live broadcast of a concert. The musicians assemble at a
place, perform, and Internet technology broadcasts the event as it happens.

Elysse was the only musician in Santa Fe for this performance. It was a string quartet.
The second violinist was in New York, the cellist in London and the bass player was in
Paris.

They performed in real time. This event crossed time zones and pushed the technology
available at that time.”

It was obvious that Elysse knew technology and was a genius. Deborah-Marie needed
Elysse but did Elysse need Deborah-Marie?

“I don’t mean to be rude. Elysse was technology-savvy, had ideas that were ahead of
her time, and had the fan base and the means to distribute her music on her own. Did
she ever think of leaving you?”

Deborah-Marie blushed. She stared at the floor. She wiped her palms on her slacks. I
must have hit a nerve. Maybe Deborah-Marie was afraid that Elysse would leave her
and killed her.

She took a deep breath and looked me in the eye.

“Our relationship went beyond music. Elysse and I were lovers.”

So much for my hypothesis.

“I apologize. I didn’t mean to be personal.”

“That’s o.k. Our relationship was a secret. You had no way of knowing. If I were in your
position I would have asked the same question.”
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“Were others jealous of her talents and successes?”

“There are always those that have the attitude, ‘Why her and not me.’ However, nobody
hated her. They couldn’t afford to. With success came power.”

“Did people resent her power?”

“No. You would never know that Elysse was a powerful force in the music industry. She
was a very unassuming person. Some may have been jealous of her but I don’t know
anyone that hated her.”

“Who would you suggest I talk to, to learn more about her music and technological
views?”

“Talk with Richard Elgar. He was her recording engineer at Coral Records. They spent
hours talking about technology and the arts.”

“Thank you for your time. Oh, do the numbers 3673659 mean anything to you?”

“Yes, that is the PIN for Elysse’s ATM card. How did you get that information?”

“She wrote it on a piece of paper. The police found it on the table at the Fluorescent
Saxophone. Did Elysse have a problem remembering passwords?”

“No. She had a photographic memory.”

“Any reason she would have written it on paper?”

“Not that I know of.”

Bits, Bytes and Beats - “Playing the QWERTY Keyboard”
Coral Records is located in the old section of town. The regulars call this section Apple
Falls. Originally this section was a separate town. 

Apple Bluffs and Apple Falls were friendly neighbors for many years. It was home to
many small apple farmers. However in the early 1900’s, Jacob Black an apple farmer in-
herited some money. He bought his neighbor’s farm.

Jacob was a good farmer and a good head for business. He borrowed money from the
bank and continued buying apple farms. Soon he owned most of the property in Apple
Falls. 

Some of the residents resented the fact that he was buying most of the small farms.
They tried to get the town officials to do something about this. But with money comes
power. Jacob’s wealth and influence forced the two towns to merge and become one.
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Time passed, changes occurred, but memories don’t die. The residents of Apple Falls
still have a sense of independence. They fought and won the right to retain their own zip
code and post office. 

Apple Fall’s businesses reflect this sense of independence. It is the home of artists, mu-
sicians, yoga centers, natural food stores, Reiki practitioners, and many other small
businesses. You won’t find any major chain stores or large franchises in this section of
town.

Coral Records resides in a refurbished farmhouse. Its, owner, Richard Elgar is a relic
from the 1960’s - long hair, ponytail and dangling earring.

“Shame about Elysse.”

“Yes.” I replied.

“Her recordings sold well. She was one of the few classical artists to make an excep-
tional living as a musician.”

“Deborah-Marie told me that Elysse and you were really interested in technology.”

Richard smiled.

“Yes. I love technology. It was great working with Elysse. You don’t find many musicians
who relished technology as Elysse did and still made great music!”

“By great music you mean classical?”

“It has nothing to do with genre. Many rock and pop musicians use technology. There
are many who use the technology well and produce good, quality music. Many however
don’t. There are also many classical and jazz musicians that substitute technology for
good music.”

“What types of technology are we talking about?”

“Technology is pervasive in all forms of music. Synthesizers, an instrument that can imi-
tate other instruments or produce new sounds, are popular in all forms of music. For ex-
ample, the music that introduces the local or national news is played on a synthesizer.
Many sound logos, for example the music you hear when you start Microsoft Windows,
is digital.

Cell phones don’t ring. They play digitized music!

There are different types of synthesizers. There are the keyboard-style synthesizers that
look like an electronic piano. There are also software synthesizers. These are the ones
that are a software application, a computer program.
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There are also loop-based music programs. These programs allow you to take snippets
of music and mix and match them together to create music. Apple’s GarageBand is an
example of this type of program.”

“So technology is an instrument that musicians use to create music?”

“That is one use of technology. There is also the production end. 

Technology plays a large role in placing the music in the listener’s hand. For example,
mixing and equalizing music is digital. Mixing is the process of controlling the volumes
and tones of the instruments of the orchestra. For example, some instruments are more
powerful than others. A violin naturally produces more volume than a piccolo. Drums are
louder than acoustic guitars.

When you have a group of instruments playing together, whether it is a band or an or-
chestra, you need mixing to make sure all the instruments sound balanced. Mixing is
accomplished through software or a mixture of software and hardware. Mixing allows
you to balance the instruments to ensure that each instrument plays at the correct vol-
ume.

Equalization controls the balance of the treble (high sounds) and the bass (low sounds).
You don’t want the music to sound too shrill (too much treble) or too muddy (too much
bass). You also want to control the mid-range. You don’t want just the bass at the bot-
tom and the treble at the top with nothing in the middle. That is analogous to an apart-
ment with a floor and a ceiling but no furniture. It is like an empty box. And then there is
distribution.”

“Distribution?” 

“MP3 is one distribution method. Many people download MP3 files.

This format is actually a compression method as opposed to a file type. A compression
method makes the file smaller. This is analogous to a wastebasket full of trash. You
place your foot in the trash to make more room for additional trash. You are compress-
ing the trash.

MP3 is a good compression method. It makes files smaller so they download quickly but
retains the music’s quality.

Of course let’s not forget CDs and DVDs. These technologies are readily available to
anyone with a computer. Burning CDs or DVDs is a common process.”

“Were these the technologies that Elysse and you discussed?”

“We discussed those but our conversations were mainly focused on technologies and
ideas not commonly used. We liked to explore cutting edge ideas.”

“Like the Santa Fe experiment?”
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“Yes. How did you know?”

“Deborah-Marie told me.”

“The Santa Fe experiment was important. Some thought of it as just a fancy way to
present a concert. They thought it was a gimmick. However there were many potential
uses based on this experiment.

The Santa Fe project allowed us to research the networking of a real time performance
to see if it was applicable to enhancing the rehearsal process. Elysse thought it would
make rehearsing easier and provide an alternative method for musicians, conductors
and composers to rehearse, communicate and discuss an upcoming performance.

Musicians have busy schedules and often only have a day or two for rehearsing. Many
hotels provide Internet access and many cities and towns are wired for wireless Internet
access. This makes it easy for anyone to get online.

Elysse thought this would be a great way to practice for an upcoming performance. It
also allowed the musicians to discuss ideas and ask questions.

This experiment also presented the idea for live performances and interesting collabora-
tions. For example, currently performers use satellite transmissions to join performers
from all over the world. However this is an expensive method.

Internet broadcasting is inexpensive. Audio quality is expensive but video quality need
improvement. The technology is available for quality “radio-style” broadcasts and soon
quality video broadcasts will be available.

Since the cost is inexpensive, this technology is ripe to allow for any type of collabora-
tion. The musicians can advertise on their Web sites. They can charge for the concert if
they want to; payment can be made using PayPal or any other electronic payment ser-
vice.

This technology has far reaching implications for the concert industry. There is no need
for hall rentals, no expensive preparation, no problems with weather playing a factor in
canceling the concert, and so on. The musicians can play from the comfort of their
homes or studios.“

“That is quite interesting. I never thought of technology like that or realized that technol-
ogy could have such a profound effect on the music industry. Was that the reason why
the concert was public?”

“The concert was public for two reasons. By inviting people it allowed us to see how well
the broadcast worked all over the world. People from the United States, Canada, Mexi-
co, Europe, Asia participated. We learned where access was strong and where access
was weak. It was also another way for Elysse to say thank you and do something spe-
cial for her fans. The concert was free of charge. Elysse was that type of person.”

Alan R. Cohen                                       © 2005 Page: 17 of 35



“What other ideas did you discuss?”

“Interactive CDs. Elysse wanted her audience to experience her music in many ways.
She liked interactivity because this led to serendipitous uses and experiences. She be-
lieved if you gave your listeners many choices, they would use them in ways you could
never predict.

For example, Elysse’s CDs were playable in both CD players and computers. When you
placed the CD in a computer you could either listen to the music or take advantage of
the interactivity and other features.

One of the interactive features allowed you to compose your own music based on her
music. Elysse divided her music into small segments or snippets. The CD included a
program that allowed you to mix and match these snippets into your own piece of mu-
sic. These snippets were compatible with Apple’s GarageBand, FruitLoops (a looping
program for the Windows operating system) and other music programs.

Elysse thought this was an exciting way for people to experience her music. She also
thought that music should not be a passive activity. She believed there was more to lis-
tening music than just playing the CD. Listening becomes active when you can create
your own composition and compare it to the original.”

“That is quite interesting. I never heard of a composer doing that. Most are very protec-
tive of their works.”

“Yes. Elysse had a different philosophy and way of looking at things. She was a fan of
open source software and thought about applying the open source philosophy to mu-
sic.”

“What is open source software and its philosophy?”

“The open source philosophy is about sharing information. This ideology believes in the
benefits of allowing others to see how something is created. It also allows others to
modify and redistribute the product. They can even resell it. The only restriction is that
they have to share their modifications with others. Nothing is proprietary, everything is
open.”

“I’m not sure I understand.”

“Let’s look at open source software. Software consists of source code and the exe-
cutable code. The executable code is the program that runs on your computer. The
source code is the instructions that create the program.

Here is an analogy. You buy a meal in a restaurant. That is the executable code. The
chef gives you the recipe to your favorite meal. That is the source code.
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There are many open source programs. The Linux operating system is open source.
The programming languages Perl, Python and Ruby are open source. OpenOffice, a
program that gives you the same functionality as Microsoft Office is open source.

When you buy an open source program or download it for free you receive both the
source and executable code. You can make changes to the source code to modify the
program to your specifications. For example, you may want to modify a word processing
program to provide some functionality that is unique to your line of work. You may also
want to remove functionality. Maybe you want to remove the table of contents function-
ality.

Make whatever changes you desire. The only restriction is that if you decide to dis-
tribute your modified program, you need to distribute the modified source code (your
changes).

Let’s revisit our recipe analogy. The chef gives you your favorite recipe. After some ex-
perimentation, you decide to add some new ingredients and remove some others. You
also change the quantities of some of the ingredients.

You want to share your creation with the world. You can sell it or give it away for free.
The only restriction - you must distribute the recipe with the product.”

“I understand. How did Elysse apply this to music? If you have a good ear, you can write
the score from listening to the piece.”

“You are correct. With music, the score, in my opinion, is not always the source code.
You can copy the score by ear or buy a copy. It is the performance that is the source
code.”

“The performance? That is just a recording. How do you modify that?”

“The value of a performance is each musician’s playing style. Two people can play the
same song. However, they don’t sound exactly the same. It doesn’t matter if one is a
beginner and the other is a professional or if both are professionals. Two people pro-
duce two different performances. It is the same as handwriting or typing.

For example, two people can type the same letter. However, if you listen to the two typ-
ists, you will hear a difference in the speed and rhythm of each typist.”

“How does one open source a performance?”

“Elysse was ahead of her time. She knew the value of an interpretation. She wrote a se-
ries of short pieces and segments and recorded them. She released the recordings on-
line. She released copies of the scores as PDF files online. Anybody could download
them for free. They can mix and match the recorded segments, add them to their own
compositions, use segments of the scores in their own music and so on. The only re-
striction - whatever changes they make must be made available to others.
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For example, you are recording music for a CD. You decide to download the music
Elysse made available and you incorporate some of these segments into your music.
You can sell your music or give it away. However, you must allow others to modify your
final composition. 

Elysse also requested that you email her a link to a place where she could download
your music. She was always interested in hearing how others used her creations.”

“This is an interesting concept. As a writer I find it both fearful and fascinating. On one
hand I am protective of my work but on the other hand I think it would be quite fascinat-
ing to write a short story or provide a sketch of some characters and a scenario and see
how people create a story based on my idea. I’m sure no two would be alike.”

“You share the same fascination that Elysse did. She found it interesting to see how
people adapted her musical ideas.”

“Were there other experiments?”

“She also experimented with mashing. Mashing is process of mixing two or more songs
together. DJs do this. They take two or more songs, mix them, and create a new dance
piece. 

Elysse also experimented with mashing. Not only did she mash some of her own pieces
but also allowed others to download her music for mashing. There were two require-
ments - mashing was allowed only for personal use and you must upload your “mashed”
creation to allow others to use it,”

“Do the numbers 3673659 mean anything to you?”

“No, but let’s take a look at them.”

Rich wrote the numbers down and studied them for a moment.

“The numbers have a pattern.”

“A pattern?” I asked.

“Yes. The first number is 3. Multiply it by 2 and you get 6. Add 1 and the sum is 7. This
yields the first three numbers: 3, 6 and 7.

The fourth number is 3. This restarts our pattern. Multiply by 2 and you get 6. This time
subtract 1 and the result is 5. This yields the next three numbers: 3, 6 and 5.

The last number 9 is interesting. It is formed from the bridge between the two sets. The
first set contains the numbers 3, 6 and 7. Seven minus three equals four. The second
set consists of the numbers 3, 6 and 5. Add four (seven minus three of the first set) to
five (the last number of the second set) and you get 9 (the last number of the last set).”
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“That is interesting. Does it mean anything to you?”

“No.”

“Was Elysse interested in numerical patterns?”

“Not that I know of.”

“Thank you for your time.”

There were a few people left on my list. They were: Jennifer Livingston - General Man-
ager of the Salem Symphony, Lou Cohen - General Manager of the Chelsea Camerata,
Russ Allen - Audio Engineer for the Lowell Symphony and Abdul Vei Rav - a Computer
Science Professor at Apple Bluffs University. Since Elysse had a strong interest in tech-
nology, I decided to visit Professor Vei Rav.

Professor Abdul Vei Rav - “A Computer Keyboard Can Be More Creative Than a
Piano Keyboard”
Professor Abdul Vei Rav did not look like your stereo-typical computer professor or com-
puter person. He wore an expensive suit, silk tie and polished shoes. His hair was pro-
fessionally styled. He looked more like a politician campaigning than a professor.

“I am Scat McDuff. I am a writer for Apple Bluffs today. I interviewed Elise the night she
died.”

“You mean murdered.”

“Yes.”

“No need to mince words.”

“Yes. Was she disliked?”

“Personally she was a lively person but I am sure some people did not love her ac-
tivism?”

“Activism?”

“Yes. Elysse was a member of MAFAIT.”

MAFAIT? I quickly thought of all the terrorist organizations, political activist groups, and
other organizations. I couldn’t picture Elysse as a terrorist.

I knew many artists were involved in politics. However, Elysse’s passion was technolo-
gy. None of her compositions had any political overtones, at least those that I knew of.

“MAFAIT? I’m sorry, I’m not familiar with that organization.”
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“MAFAIT is an acronym for “Make Apple Falls An Independent Town”.

“I know the history of Apple Falls. I know there is still a sense of independence but I
thought that was more cultural than political.”

“A people’s culture and their politics are intertwined.”

“Please tell me more.”

“For many years that sense of independence was cultural. The residents didn’t take
kindly to losing their town because someone had money. The initial anger passed and
Apple Falls created its own personality. It became home to many artists and quaint
shops. The residents enjoyed their new bohemian personality. They enjoyed being
rebels. 

The residents of Apple Bluffs didn’t bother their eccentric neighbors. They frequented
the shops and restaurants. The politicians didn’t mind; the businesses brought in tax
revenues and provided jobs. This relationship worked well.

Apple Falls as you know became the home for many musicians, artists, recording stu-
dios and other unique businesses. It is one of the few places, at least we like to think,
where there are no McDonalds, WalMarts and other volume sellers. It is a place where
individualism lives, the way America is suppose to be.”

I like Apple Falls and I am certainly no fan of chain stores, malls and large franchises.
However, I always get a bit nervous when people describe their cause with the words,
“the way America is suppose to be.”

“Is Apple Falls changing?”

“Yes. The Black family is once again ruining our community?”

The Black family. Name sounds familiar. Now I remember. It was Jacob Black who
bought most of the farm land and convinced, probably bribed, the two towns’ officials to
merge the two communities.

 “The Black family hasn’t been in this neck of the woods for years.”

“They’re back. They are major investors in a real estate consortium that wants to demol-
ish our neighborhoods and build condos and a mall. Not surprisingly our town’s govern-
ment is doing nothing.”

“How do you know Elysse?”

“She was a neighbor and my student?”

“Student?”
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“I was teaching Elysse how to create Web pages and do some basic Perl program-
ming.”

“I heard about her music sites.”

“This had nothing to do with music. She incorporated the benefits of technology in her
music. However, others did the programming. She directed how to use the technology
and her team made her ideas come to life.

She was learning to program to help out MAFAIT. She was an active member of our
cause. Not only was she donating money from the sales of her compositions but she
was donating her time. She agreed to use her name and image on our brochures and
was happy to volunteer her spare time. That is why she became my student. She want-
ed to help us use the Internet to disseminate our message.”

“Was she a good programmer?”

“Yes. There is a direct relationship between programming and music. Many musicians
become good programmers and vice versa.”

“Music and programming are both forms of communication, but there must be more to
the relationship.”

“You are correct. Both are forms of communication and here is the key, both communi-
cate by manipulating symbols.

Musicians, both composers and performers, communicate by either writing musical
notes or by reading them. Computer languages use words and mathematical and logical
operators to communicate with the computer.”

“That makes sense. How does that relate to Web pages? The Web designers at my of-
fice use HTML.”

“HTML (HyperText Markup Language) is a markup language. Markup languages are
from the printing world. Printers use these languages to describe text and how it was to
appear on paper. Does the text need to be in a bold face? Italicized? 

HTML performs the same function for Web pages. Here is an example.”

Abdul typed the following:
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<html>

<head>

<title></title>

</head>

<body>

<h1>MAFAIT - Our Neighborhoods Are Our Town</h1>

<h2>Why We Are Important</h2>

<p>Every community is unique. Every community is
special.</p>

<p>Apple Falls was always a special place to live. Before

we were bought and sold by Apple Bluffs, we were a community with a

special sense of values and a rich history. Our geography gave us

rich farmlands and a beautiful waterfront. This allowed us to have

both a vibrant agricultural business and a profitable shipping busi-

ness.</p>

<p>Our strong sense of community and independence thrived.

Our farmlands were bought but not our spirit! As time passed our

self-determining ways expressed itself in uncommon businesses and

neighborhoods.</p>

<p>The Black Curse is back! Our neighborhoods and way of

life are threatened! Corporate cancer wants to kill our community and

replace it with condos and a shopping mall.</p>

<p>Stop this disease! The cause is more than corporate

poison. The cause includes a town government with a weak immune sys-

tem to corporate money!</p>

<p>Join MAFAIT! Help us amputate the cancerous organism of

Apple Bluffs. Our survival depends on our independence. Let Apple

Falls survive and live as its own town!</p>

</body>

</html>

“Let’s begin by looking at the line that begins with <h1>.”

“OK.” I replied.
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“The tag <h1> tells our browser to display the text that follows as a heading 1. It applies

formatting to the text between the opening and closing tag </h1>.

All HTML tags consist of an opening and closing tag. An opening tag uses the following
syntax: <tag name>. The closing tag uses the following syntax: </tag name>. The

opening tag for our heading 1 is <h1> and its closing tag is </h1>.

The next line uses the <h2></h2> tags. This displays a level 2 heading that is smaller

than the previous heading. 

The other tag of interest is the paragraph tag, <p></p>. This tag displays its text as a

new paragraph.

Here is what our example looks like.”

 

“This file displays the basic information for our organization but the layout is boring.
Let’s use some of the HTML markup capabilities to communicate our message more ef-
fectively.”

He began typing and made the following modifications.
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<html>

<head>

<title></title>

</head>

<body>

<h1>MAFAIT - Our Neighborhoods Are Our Town</h1>

<h2>Why We Are Important</h2>

<p>Every community is <i>unique</i>. Every community
is <i>special</i>.</p>

<p>Apple Falls was always a special place to live.

Before we were bought and sold by Apple Bluffs, we were a com-

munity with a special sense of values and a rich history. Our

geography gave us rich farmlands and a beautiful waterfront.

This allowed us to have both a vibrant agricultural business

and a profitable shipping business.</p>

<p>Our strong sense of community and independence

thrived. Our farmlands were bought but not our spirit! As time

passed our self-determining ways expressed itself in uncommon

businesses and neighborhoods.</p>

<p><b><i>The Black Curse is back!</i></b> Our neigh-
borhoods and way of life are threatened! Corporate cancer

wants to kill our community and replace it with condos and a

shopping mall.</p>

<p><i><b>Stop this disease!</b></i> The cause is
more than corporate poison. The cause includes a town govern-

ment with a weak immune system to corporate money!</p>

<p><i>Join <b>MAFAIT</b>!</i> Help us amputate the
cancerous organism of Apple Bluffs. Our survival depends on

our independence. Let Apple Falls survive and live as its own

town!</p>

</body>

</html>
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“Notice the first paragraph. The words unique and special are enclosed within this tag,
<i></i>. This tag italicizes text. 

Some text is marked up by more than one set of tags. For example you can mark text to
display as both bold and italicized. We see this with <b><i>The Black Curse is

back!</i></b>. Text may include as many tags as is necessary. However, tags within

tags must close before their outer tags close. For example, this is incorrect:

<b><i>The Black Curse is back!</b></i>

The inner italics tag must close before the outter bold tag. Here is the correct method:

<b><i>The Black Curse is back!</i></b>

It doesn’t matter which tag is first as long as they close in the proper order. For exam-
ple:

<i><b>Stop this disease!</b></i>

Tags can appear anywhere within text. Here is an example that italicizes some text and
bolds other text.

<i>Join <b>MAFAIT</b>!</i>

In this example, “Join MAFAIT” is italicized and “MAFAIT” is bolded in addition to being
italicized.

Here is what the complete example looks like.
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“There are many other types of formatting available. They include aligning text (left-justi-
fied, centered, or right-justified), bulleted and numbered lists and many other formatting
options.”

“How do you add color?”

“Good question. There are a few ways to do this.”

He began typing again.
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<html>

<head>

<title></title>

</head>

<body>

<h1><font color="red">MAFAIT - Our Neighborhoods Are Our
Town</font></h1>

<h2><font color="blue">Why We Are Important</font></h2>

<p>Every community is <i><font
color="blue">unique</font></i>. Every community is <i><font
color="blue">special</font></i>.</p>

<p>Apple Falls was always a special place to live. Be-

fore we were bought and sold by Apple Bluffs, we were a community

with a special sense of values and a rich history. Our geography

gave us rich farmlands and a beautiful waterfront. This allowed us

to have both a vibrant agricultural business and a profitable ship-

ping business.</p>

<p>Our strong sense of community and independence

thrived. Our farmlands were bought but not our spirit! As time

passed our self-determining ways expressed itself in uncommon busi-

nesses and neighborhoods.</p>

<p><b><i><font color="red">The Black Curse is back!
</font></i></b> Our neighborhoods and way of life are threatened!
Corporate cancer wants to kill our community and replace it with

condos and a shopping mall.</p>

<p><i><b><font color="red">Stop this disease!
</font></b></i> The cause is more than corporate poison. The cause
includes a town government with a weak immune system to corporate

money!</p>

<p><i><font color="blue">Join <b>MAFAIT</font></b>!</i>
Help us amputate the cancerous organism of Apple Bluffs. Our sur-

vival depends on our independence. Let Apple Falls survive and live

as its own town!</p>

</body>

</html>
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“Notice our heading 1 tag (<h1>). It contains the font tag <font>. This tag allows us to

specify a variety of attributes. We can specify the font family (Times Roman, Arial, Hel-
vetica, etc.), the font size and other attributes.  In our example, we are specifying the
color. 

The syntax is quite readable, <font attribute=value>. Our examples specify

some text as red, <font color=”red”> and some as blue,  <font

color=”blue”>.

Here is what our example looks like.”
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”Do you think her involvement with MAFAIT may have something to do with her
murder?”

“I don’t believe that the Black family would resort to murder. However there may be oth-
ers. There is a lot of money to be made or lost.” replied Abdul.

“Anyone in particular?”

“Not that I know of.”

“Did your organization receive any threats?”

“MAFAIT members didn’t receive any physical threats. There was, as expected, and as
people have a right to, express their differences with letters to the editor. Some of the
letters said that we were kooks who were against progress. Some people agreed with
us and others thought that we should find a common ground.

Even letters sent directly to us were not out of the ordinary. None contained any physi-
cal threats or any hints of bodily harm.”

I thought for a moment. While I don’t believe in violence to achieve one’s goals, I could
picture some other people resorting to violence. While the Black family would not carry
out the violence themselves, they certainly had more than enough money to influence
others to carry out their dirty work.

But would the Black family need to resort to violence? The usual procedure for this type
of work was to spread the money around to the politicians and prominent citizens. Re-
developing a town is usually clean work not a process of violence.

I also found it interesting that Professor Vei Rev said that nobody in the MAFAIT organi-
zation received any threats. If he was telling the truth then a friend or acquaintance mur-
dered Elysse. 

Elysse wasn’t the most important person in this organization. She may have been the
most famous. However, that gave her protection. Professionals like the Blacks would
never target someone like her. She would attract too much attention. Most likely, Elysse
was murdered by a friend.

“Do you know of anyone that would want to kill Elysse?”

“No.”

“Is MAFAIT involved in any activity that would attract the interest of the police?”

“You are beginning to sound like an creative writing student not a reporter. What you are
really asking is whether MAFAIT resorts to illegal activities to achieve its goals.”

“Do they?”
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“No we do not. That is not to say that we don’t have any members that could or would
be interested in some nefarious activity. However, the majority of the organization, my-
self included, are smart enough to realize that that is not the way to achieve your goals.
If anything, it would lead to our failure. The makeup of the residents of Apple Falls would
not allow us to achieve these goals.

Our goal, in addition to becoming an independent town, is to become a national for town
management.”

“What is that?”

“Town and cities all over the United States are facing major problems. How does a town
balance the mix of small family-owned businesses against the WalMarts of the world?
How does a town manage traffic? How does a town manage growth? Too many towns
and cities become overgrown with condos.”

“How did MAFAIT plan to resolve these issues?”

“Let me be clear. We don’t pretend to have all the answers. Intelligent town planning
and zoning regulations can help limit condo glut. They can also help create a health-
friendly town or city?

“Health-friendly?”

“Yes. What is one of the major health issues challenging Americans?”

“I don’t know.”

“Obesity. What is a major cause of obesity?”

“Fast food.”

“Yes, that is certainly one major cause. The other is a lack of exercise. Americans love
their cars. Very few Americans walk these days; they drive everywhere.

I don’t mean to sound like a preacher. My goal is not to tell people how to live their lives.
However, I do believe that communities can use designs that foster good health. For ex-
ample, a town or city can be divided into self-sustaining neighborhoods. Each neighbor-
hood can contain its own grocery store. This store and others are close enough that its
customers can easily walk to them and back to their homes. 

I believe that it is not too hard to design cities and towns to promote specific values.
Here is another example. Many larger cities build sports stadiums away from the down-
town areas. They tend to build them away from everything else. They are usually off the
highway. There is one exit to get to the stadium and one exit to get back on the highway.
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However, a stadium can do more for its community by either being part of the downtown
area or in an area where other businesses can also flourish. I don’t mean just restau-
rants but different stores and places that offer different services. 

The stadium can act as a magnet for other businesses and services. If the game is in
the evening there is incentive for people to get to the stadium in the afternoon and par-
take in the offerings before the game. If there is an afternoon game then people can en-
joy dinner or some other activity after the game.

It even makes sense to build mixed income housing near the stadium. Sports teams are
suppose to be part of the community. It doesn’t make sense to build an integral part of
the community in isolation.”

“Was Elysse part of this aspect of MAFAIT?”

“Yes she was. She was planning to invest a good portion of her earnings in this project.”

“Invest as in an investment for monetary gain?”

“No, at least not in the sense of a large payoff. Her investment was a loan. The terms
were simple. We were to pay off the loan as we could. There were no monthly pay-
ments.”

“And, if you couldn’t pay off the loan?”

“Not me, MAFAIT. The loan was made to the organization. If we couldn’t pay off the
loan, that was fine with Elysse. She believed in the project and in Apple Falls.”

“Do the numbers 3673659 mean anything to you?”

“Could be a phone number. Maybe if you find out who’s number it is you’ll find your
killer.”
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Murder is Still the Main Theme - “The Key to the Opera is the Libretto”

I’ve learned a lot about music, technology, and city planning. I’ve also learned that ev-
eryone thought that Elysse was a nice person. That is nice. I’m glad for Elysse. The
problem is that she is dead. She was murdered. So much for being such a nice person!

Murder, however, is not that complex. People kill for simple reasons: money, jealousy,
love, power, etc. The music theory is interesting, as is the city planning. The technology
aspect is actually quite fascinating. But who killed Elysse? The answer must lie in one of
those reasons?

Money? Elysse was generous. Who didn’t benefit from that generosity? Deborah-Marie
Dega might. She and Elysse were lovers. Maybe Deborah wanted the money for her-
self?

What about love? Elysse was a beautiful woman. I could easily fall in love with her. I’m
sure everybody could fall in love with her. 

Jealousy might be a reason. Maybe someone else was in love with her. Maybe the pro-
fessor was in love with her. Or maybe Richard Elgar or Jeff Simmons were in love with
her.

Did they know she was in love with someone else? I have the feeling that Deb and
Elysse’s relationship was secret. It’s possible. Then of course, maybe someone did no
about their relationship.

Maybe Elysse had a previous relationship with another women. Who else is on my list?
Let’s see. There is Lisa Stone, Artistic Director, Essex Theater and Jennifer Livingston -
General Manager, Salem Symphony. 

If the relationship was secret and someone did find out then blackmail could be the
motive. Who gained from blackmail?

Elysse had money and prestige. That made blackmail attractive to many people. Who
found blackmail most attractive - the Black family. Elysse certainly appeared to be a
thorn in their side.

The last motive was power. Who gained the most with Elysse out of the picture? It had
to be someone in the music side of her life. The MAFAIT organization needed her and
she really didn’t have any power in that organization.

Certainly, Deborah-Marie’s career was tied to Elysse’s actions. She made money, lots
of from Elysse’s music career. But did her Internet and technology experiments have
the potential to hurt her? What affect would Elysse’s association with MAFAIT have on
their careers? Political associations can ruin a career or at least make a severe impact
on the financial aspects. Was Deborah-Marie concerned about this?
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The clues seem to point to Deborah-Marie. It didn’t make sense though. I would think
that Deborah-Marie had more to lose from Elysse’s death. 

They were also lovers. My sentimental side said the Deborah-Marie was innocent. Of
course, a professional writer knows to never get sentimental, to never let your feelings
get in the way of a story. Those that seem the nicest can perform the most atrocious of
acts.
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